Saturday night, in one working‐class neighbourhood of Athens, a middle‐aged man was dancing on a small plateau, at the top of his garden‐door, while people from surrounding buildings stood at their balconies cheering him on. This video[^1] scene from a city under strict quarantine orders was uploaded onto Facebook, and in five days it received more than 817,000 views and 2,800 comments. In the comments section, people were tagging friends and inviting them to organise similar events, while most commenters congratulated the dancer, including a woman who wrote 'Congrats guys!!!!!!!! \[...\] We will defeat this great enemy \[SARS‐CoV‐2\]. Be strong. WE CONTINUE and we persevere.' This remark, as with the majority of the comments, revealed an interpretation of the video as a demonstration of resilience. This collective performance challenged the unseen 'enemy' of SARS‐CoV‐2 as these persons attempted to reclaim some normality in lives which have been disrupted by the pandemic and the measures used to control it. When the video went viral, people commented on it, as if being there and existing as part of an imagined community. Commenters became participants of the event, cheering for the dancer, and embodying through digital means this shared quality of resilience and hope.

People in Greece have lived in ongoing crises since 2008. This began with experiences of heavy austerity measures, followed by the so‐called refugee crisis, and then recently the COVID‐19 pandemic landed on top of these conditions. Lives never froze in time, but they continue and adapt to various overlapping crises as numerous ethnographies have demonstrated (Cabot [2019](#soca12887-bib-0001){ref-type="ref"}; Knight [2018](#soca12887-bib-0002){ref-type="ref"}; Theodossopoulos [2014](#soca12887-bib-0004){ref-type="ref"}). The particularity of the measures that have been taken to fight COVID‐19, and especially the enforced quarantine, have amounted to a unique condition in which individuals are made to look for new ways to reclaim the agency of lives lived under isolation.

Another relevant example comes from the recent occurrence of Skype parties. When the aforementioned event was taking place, I was invited by a Greek friend to a Skype party. The attendees of the party are quarantined in Paris or Athens. A few days later, a group based in Athens who organise small private parties invited their regulars to 'Dress up, grab a drink and let's have fun' in front of the computers 'with live camera feeds!' Both parties included drinking, music, dancing, lively discussions and other activities, with the exclusion of physical contact.

In both examples, people were able to connect and move one step closer to their pre‐quarantined lives, and thus, trying to regain the agency of their segregated lives through digital communications. Through feasting and discussing, they encourage each other, re‐establish their sociality with bonds of solidarity (Rakopoulos [2016](#soca12887-bib-0003){ref-type="ref"}: 147) and build up resilience while waiting for the fall of the unseen 'enemy'. So, although people have temporarily lost some of their basic rights, such as the right to assembly and association, they improvise and adapt their practices to re‐humanise lives that at the same time are endangered by COVID‐19.

I wish to thank Maria Tasi, Chara Kefalidou and the rest of my Parisian friends who inspired me to write this piece as well as Jonathan Kurzwelly and Mimina Pateraki for helping me think about dance and COVID‐19.

[^1]: Available at: <https://www.facebook.com/elias.skanatovits/videos/3514649665228212> (Accessed 2 April 2020).
